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Discrimination of Meaning for “Forgetting with No Reason”
and Its Aesthetic Direction

LIU Song
( Marxism — Leninism Teaching and Research Section Qiandongnan Municipal Party School Kaili Guizhou 556000 China)

Abstract ‘“Forgetting with no reason” ( ) is an important concept pointed out in Grand Master which is of
vital significance to understand the thought of Zhuangzi. Since ancient times most of the annotators of Zhuangzi were
inclined to take “zuo”( ) as a verb thus they drew a conclusion that “forgetting with no reason” is a theory of
Gongfu( ) . This explanation seems to be no problem for there is a tradition in Chinese philosophy to place
emphasis on putting theory into practice( this is so called Gongfu) . However if we take Grand Master as a whole
and especially if we combine Grand Master with Equality of Comment on Things as a whole to study we would know
that “forgetting with no reason” contains other meanings. In fact “zuo” is not a verb; it is a function word. There—
fore the meaning of “forgetting with no reason” is not a sort of Gongfu; it leads to a transcendental horizon of perfect
man through “I have lost me”. This sort of horizon of perfect man is essentially a kind of aesthetic horizon beyond
morality for it is a horizon of harmony between man and nature. It certainly needs practice to access to this horizon
but “forgetting with no reason” is not directly equate to Gongfu; it is only a description of a sort of transcendental
horizon.
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