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Science Meets Neurophysiology[ ] ].Brain and Cogni-

The Phenomenon of Words as Ideas: Exploration on
the Original Aesthetic Thinking

WANG Yan

(The Center of Media and Art Design, Harbin Institute of Technology, Harbin 150001, China)

Abstract: The" sound' and" form" of words are the " phenomenon' existence of the idea. The
sound —form dual phenomenon of the words provides two kinds of choices for writting down the idea.
Based on the" form", combined with" sound", Chinese Character formation contains" invisible great
image" . With the principle of" similarity” , it forms the Chinese" character —imagé' system beyond
the physical character. With the nature of the virtuality and metaphor, Chinese Character —image is
imageability, embodied, and transparent. Western Words abandoned " form", and chose™ sound'.
With" discretionary' as principle, western words formed the symbol"™ Sound —imagé" system based
on the signifier and the signified. And with the nature of the ostensive definition and context of the sit-
uation, western words which are based on" Sound —imagé' situation are likeness, disembodied and
masking. Characters are the" constitutors”, and literary theory is the factual” constituted' statement.
The perspective of phenomenology opened a new way for us to observe characters, and inspired us to
compare the difference between the western and the Chinese aesthetics through the characters, to ex-
plore the power of thinking contained in the words, and discern on origin of Chinese and western aes-
thetic thinking.

Key words: characters —image;sound—image;imageability;likeness; yixiang;eikon

. 87 o



