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tune’s fool ” “
.7 : “And all my for- “ 7,
tune at thy foot 1’1l lay”(
R , “fate” “I fear, too early: for my mind misgives
“ 7 “fortune” , Some consequence yet hanging in the stars
“fate” , , Shall bitterly begin his fearful date”
. “Fate”
, “fatal- “
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“This day’s black fate on more days doth .
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This but begins the woe, other must end. ” ,
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“A torch for me: let wantons light of heart , ,
Tickle the senseless rushes with their heels, s ,
For I am proverb’d with a grandsire phrase; )
1’1l be a candle-holder, and look on. . ) )
y “

The game was ne’er so fair, and I am done.’
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Fatal Softening: On the Collective Mistranslation

of Shakespeare’s Drama in China
LIU Yun-yan

(School of Foreign Languages, Hunan Normal University, Changsha 410012, China)

Abstract: The past sixty years witnessed a huge cultural impact of collective mistranslation of

Shakespeare’s drama on Chinese literary tradition, which is now an inseparable part of the history of

Chinese literature itself. Heterogeneous factors find a safe access to Chinese literature in controlled

quantity and quality in the translation and enriched Chinese poetic tradition. This paper analyzes how

the meaning of “fortune” or “fate” is interpreted with shifted emphasis and result in softening of

conflicts in the collective misinterpretation, revealing the influence of local moral code and cultural

gene.

Key words: collective mistranslation; softening; fate; Shakespeare
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