2014 1 ( ) No. 1 2014
( 221 ) JOURNAL OF XIAMEN UNIVERSITY( Arts & Social Sciences) General Serial No. 221
« ”
1 2
(1. 211189; 2. 75080)
/ N N N
1J22 TA :0438-0460(2014) 01-0001-10
“« »”
Y
(43 »
o . ( Julia Kristeva) “intextuality ”
o ‘Intextuality ” “ i
“ 7 “ 7 Intextuality
“ ”» 1
[43 ”
o AY
o { ) Revolution in Poetic Lan—
guage) "’ ( )
(3 ’ 3 )

:2013-09-23

1



( ) 2014

« ”»

verbal-visual intertextuality — ver—

bal-visual transposition,

“« ”»
13 ”» « ”»
o o
“« ”» “« ”» “« ”»
o
13 ”»
A A
“ ”
13 ”»
N N
« ” . “«
A I} N
» .
’
o S ~ ~ o

I3 ” ( 340—
277)  “ ” ( ) .

. (G .
o 7 (G S



“« ”

)

”» «

(

r)’”

(
) .

(

(

(

(43

(

»

»

)

N

”»

“ oMWy«

(

” 3

)

(

25.2

(

?1994-2014 China Academic Journal Electronic Publishing House. All rights reserved. http://www.cnki.net

(

¢

(

Do

)

)

(

(

”»

(

)

(

)

144.7

)



( ) 2014

113 »

o { ( ) ) «
) (1087) (1084)

o 2009 § »

( — ) ( ) | )

o] ~
» 5
A o
“ ”»
o
“
Al Al Al
”
Al A) o
©) ( Horizon of expectations)
N N N N o Hans Robert Jauss “Literary History as a Chal—

lenge to Literary Theory ” in Vincent Leitch el. eds. Norton Anthology of Theory and Criticism New York: Norton 2010
pp- 1406-1420.

o/ e



6
” 7
( ~ N ) “ ”
,’® R
,’® .
( Woo2) .
(
)
“ ”( discoursive quality) , -
. ( N3
189. 1 88.5
)
2 §
@ “ ”» N
@ § » “ ;

?1994-2014 China Academic Journal Electronic Publishing House. All rights reserved.

»

http://www.cnki.net



( ) 2014

. TR T TR
“« 9 “« 9 3 Z’r‘f&ﬁ"ﬁa \*13‘:
2 ;wi?”%"* '?iﬂ.;ﬁ
' Wy YTE2FIw N5
7T—8 A -’.J‘f)mag .i')(,.)..'
- i |
( (Shosoin) ) nad
«“ ” (3 -’;"
N

<< >> I3

( )

( hierarchical cosmology) "

[13 ”»

(? —1031) )

3 ( >

10 .«
» 11 “ ”

«

» 12 113 2”

. . (1023—  1085)

o

» 13«

» 14 “

?1994-2014 China Academic Journal Electronic Publishing House. All rights reserved. http://www.cnki.net



113 ”

13 ”

13 »

“« ”»

( P o 4)

113 » 113 ”»

. ( Meyer Schapiro)  { :
.o« ( ) ceenee

» 15

113

?1994-2014 China Academic Journal Electronic Publishing House. All rights reserved.

o

( 1969)

‘

”»

http://www.cnki.net

2

”»



°
°
o
“« ”
“ ” “ » o«
o
” »
14 ” [ »
S
<< “ ” “
o [o)
° ° o
“« ”
o ( » 0
” . 13 ”
o ( » : .
Y AY
“« 2 D)
“« ”
[ ”
Y AY
“« ” « ”
A) [o)
AY
“« 2 “ 2
o
“ ” 16
°
“« 2
o
“« ” “ ”»
A)
“« ” « ”
°
“« ” « ”
“« ”
o
°
« ”»
N
. 113 ”
o ) o o
“ ”
. bi o o
Al A) o
@ “« ”
S
113 ” « ”
°

2009

Poetry and Painting in Song China: The Subile Art of Dissent

(

b .



«

113 ”» ( )
14 ”
AY
N o
N . N
o
o
({3 » 43 ” “
»
“ 7 “ ”( Poetically Man Dwells) o
“ ”» (43 ” ““ ”» . “« ”»
L
17
o o
113 ” 114 ” (
“« 7,) [ ”» [43 ”»
o
[43 »
A AY o
[43 ”»
AY AY o
113 ”» @ ‘@ ”»
— o
AY Al Y A) AY Al
“ 7 ( iconography)
. [ ”»
( iconology) o
“@
o
” ( intertextuality)
Al Al
“ ”( visual-verbal intertexuality) .
N N . N
® @ o “ ” << >> 1999



( ) 2014

“« ”»

18 9 K >« N )2013 3 .
2 Julia Kristeva Revolution in Poetic Language New York: Columbia University Press 1986 pp. 59-60.
3 Julia Kristeva The Kristeva Reader New York: Columbia University Press 1986 p. 37.

4 ¢ )y 22 ( )]
1996 501 .

5 6 10  ( )« $2007 3.

7  ( h) 1999 134 .

11 12 p) .

13 14 K p, o

15 Meyer Schapiro “On Some Problems in the Semiotics of Visual Art: Field and Vehicle in Image-Signs ” Semiotica I
vol. 3 (1969) :223-42; see also Schapiro Theory and Philosophy of Art New York: George Braziller 1994 1-32.

16 Wolfgang Iser “Interaction between Text and Reader ” in Norton Anthology of Theory and Criticism New York:
Norton 2010 pp. 1527-28.

17 Martin Heidegger ‘“Poetically Man Dwells ” in Poetry Language Thought New York: Harper and Row 1975 pp.
213-229.

Visual-Verbal Intertextuality in Traditional Chinese Art: A Study of the
“Fisherman-Hermit” Theme in Poetry Prose Calligraphy and Painting

GUO Jianping' GU Ming-dong’
(1. School of Fine Art Southeast University Nanjing 211189 Jiangsu;
2. Arts and Humanities University of Texas at Dallas Dallas 75080 USA)

Abstract “Visual-verbal Intertextuality” a new concept proposed in this article is employed to describe an artistic
creative phenomenon commonly found in Chinese art especially in the areas of poetry essay calligraphy and painting. An
examination of the fisherman-hermit theme in these areas may help us better understand this new concept. People usually a—
dopt the idea that “poetry and painting follow the same law” or “images and words mutually complement each other” to ex—
plain the fisherman-hermit theme but to fully understand its implications and the related traditional painting images one
needs to go beyond focusing on visual analysis of the structural arrangements in terms of iconography. Moreover it is neces—
sary to examine its wide sources of metaphors symbolism allusions as well as “hidden political themes " history of men—
tality and reception and such philosophical and aesthetic issues relating to literary conventions such as poetic exchanges
between poets. In the domains of traditional Chinese painting the value of images does not merely reside in their being
viewed; their meanings are manifested in the existential relationship between the painter/viewer on one hand and history
life society and nature on the other. Their philosophical and aesthetic implications will be adequately understood only
through investigations informed by multiple perspectives of multiple media. The mutual interaction between visual and ver—
bal languages in the fisherman-hermit theme in Chinese art is a form of visual-verbal intertextuality an inquiry into which
will facilitate the construction of an iconology with Chinese characteristics.
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