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Music Mind and the Brain

ZHANG Weidong
( School of Psychology and Cognitive Science East China Normal University Shanghai 200062)

Abstract: Music plays an important role both in one’ s life and in a society and therefore attracts psy—
chologists and neuroscientists to explore intensively and extensively the psychological mechanisms and neural
basis of human musical mind. This paper reviewed the major research advances and results in the areas of
cognitive processing and emotional experience of music the individual differences in responding to and enjo—
ying music and the implications of psychological and neuro-scientific research on music. The concluding re—
marks addressed the key issues in current studies as well as directions for future research in the area of music
mind and brain.
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