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Human History Is the History of the Unfolding of Human Nature Wang He

The nature of human activities is fight and reconciliation driven by human nature for interest. Unity of individualism and col-
lectivism that stand opposite each other lies at the core of human nature. The development of human society is never determined by
ought to. Rather it finds its own possible ways. Such possibilities are decided by fights and reconciliations for interest among indi—
vidual persons and interest groups as well which shaped and dominated by human nature. Human history is indeed the manifesta—

tion of the processes and results of such fights and reconciliations.

On the Review and Refection of China’s Contemporary Humanity Shen Yasheng Yang Qi
Recently there are some representative approaches on this topic in China: the approach to study human nature based on Marxist
classics hierarchical structure approach on human nature dual aspects life approach on human nature of Human Species Philoso—
phy culturalism approach on human nature ethic-eentralism-approach on human nature practicalism approach on human nature.
The relation between the idea on human nature and human history is not only the simple relation of mutual subordination but also
the relation of while one is growing the other is declining. Finally at present we are supposed to take the issue of human nature

as the fundamental one of all the issues of philosophical studies.

Theory of Wengi ( Literary Pneuma) : Modern Interpretation and Aesthetic Reconstruction Gu Mingdong

Literary pneuma ( Wengqi) is a foundational Chinese aesthetic but is an aesthetic thought specific to the Chinese tradition or
an aesthetic theory with universal significance? This article conducts an examination of the discourses on this aesthetic in Chinese
history from a combined perspective of philosophy physiology psychology aesthetics textual analysis and literary theory. It sug—
gests that although Wenqi contains distinctive features of the Chinese tradition its aesthetic rationale has universal significance for
literature and art in general. By engaging in a two-way dialogue between traditional and modern theories we can reconstruct this
ancient theory into a new aesthetic which will provide insights for cross-cultural aesthetics. The theory of Wengqi is a self-contained
theoretical system which addresses how an artist acquires his personal identity how identity theme is reflected in his literary
works and how it is perceived and understood by the reader? The writer’s personal pneuma pours into his creative writings and al—
lows his writing to possess a special structure a unified and complete form a distinct style etc. an organic integration of which
constitutes the literary pneuma. The core of wengqi is the sensuous manifestation of the writer’'s self and his identity theme in his

writings.

A Cornerstone of The Anglo — American Novel Theory: Henry James' The Art of Fiction Jiang Hui

Henry James'The Art of Fiction has remained one of the most influential essays of the Anglo-American novel theory. This article
provides a close reading to decode the cultural context that implicitly shapes the dialogic platform for James to develop his main ide—
as and launch his polemic arguments. To understand the rise of the novel theory all of sudden around 1884 in England it is neces—
sary to view the whole tradition that had impeded the emergence of such possibility. One of the illuminating and constructive fea—
tures of James’s article lies in its slow uncoiling out of old ideologies and foretells a new theoretical horizon to establish the novel

writing as a work of art.

Research on Doctor-patient Relationship in the Han and Song Dynasty: Response to Roy Porter Yu Gengzhe

Chinese traditional doctor-patient relationship was considered more valuable by Roy Porter etc. in the medical. Besides seeing
a doctor there were several ways for the sick to choose from such as temple witcheraft cured himself or submitting to the will of
heaven in ancient China. The upper and rich patients had the initiative to choose and test doctors and the lower classes hadn’t e—
nough abilities to select doctors. So doctor-patient relationship is a part of them and doctors were not responsible for universal health
care. In order to compete with other doctors and cater to the patients doctors had to pay attention to individual curative effect keep
improving and have strong confidentiality ethos. As a result this idealized doctor’s training model could not pursue large scale and
the division of medical treatment and pharmaceutical. Traditional medicine was not ready for the efficiency of universal health care

for lack of relevant theory technology and staff. Ancient China had the similar hospital organization in the Han and Song dynasty
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