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An Iconic Approach to the Interpretation and Translation of Tune Tian Jing Sha: Autumn Thoughts

GONG Xiao—bin, YAO Li—na

(School of Foreign Langunages, Jiangnan University, Wuxi 214122, China)

Abstract: As one of the main topics in cognitive linguistics today, iconicity theory holds that linguistic structures and forms re-
flect people’s bodily experience closely related to the external world and their cognitive process. In other words, an essential and
inherent connection exists between langnage form and its content. Iconicity theory has been increasingly applied in the analysis
and translation of literary works, which direct owr attention to revisiting the issue of translation standards. The iconic approach to
English translation of Chinese poetry 1s favorable and eftective for representing the original form and conveying its additional
meaning. It enhances the possibility to realize the translation ideal of similarity both in form and spirit on one hand. On the other,
it sheds new light on and makes progress in translation studies compared with the traditional belief in single and solely resem-
blance either in form or spirit, as well as the priority of spirit over form.
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To the Tune of Sky—Clear Sand : Autumn Thoughts

by Ma Chih-yuan(1260-1324)

Withered vine,

old tree.

CTOWS.

A small bridge,

running water.

houses.

Ancient road.

FEHTHERE IR

west wind ,

lean horse,

sun sinking

in the west———

and a man,

crushed.

at the sky’s edge.

—By Arthur Szel( 17BEEL.2008:64)
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BI—HA K7 AiFEHR "The sun westering/sinking/setting” ;
B AW 21 W 5E 2 B A “The evening sun sinking in the
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ken traveler at the end of the world; 55— Far, far from home is

the heartbroken one/ Broken man. far from home. roams and
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Tune: Tian Jing Sha

—Autumn Thoughts

Withered vines. old trees. evening crows.

Tiny bridge. running stream. one house.

Ancient road. west wind. lean horse.

Westward declines the sun,

Far, far from home is the heartbroken one.
5 45RIE
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RERCEVR R SRR AJSZ . BT RL %1 o [ oy R IR e,
N AT R AR P SR IR A AOTE S R AL L DA
BEEEE R RIREEE IR A S A S A0 R ) PR
AR IRRYSE.
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